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THE DECORATOR AND FURNISHER. 



March, 1895, 



cal precision seen in all the drawn work, and introduces both 
transparent effects and darning. Other reproductions of Persian 
embroidery in darning are seen in covers for sofa pillows, table 
squares, etc., done in set designs of darning in silk and gold 
threads, and so completely covered that scarcely a thread of the 
grounding fabric is visible. . 

It is generally admitted that any effect productive of a pleas- 
ing result in embroidery is allowable, and we are apt to refer 
for proof to the free-hand work done by Mrs. Oliver Wendell 
Holmes in her admirable needle painting. But in these Turk- 
ish embroideries not a single careless stitch is discoverable. 
The utmost nicety is 

observed; and while "^ - ~^ ~ 

in the Armenian work 
there are effects as 
smooth as painting it 
is the fresco of the 
Italian Renaissance 
with its charming 
curves and scrolls en- 
tangling flowers and 
foliage, rather than- 
anything realistic, that 
is suggested. No haz- 
ardous liberty is taken 
either in the stitches 
or the colors employ- 
ed, and with the most 
delightful harmony in 
juxtaposition of tints 
and shading, the de- 
signs are all faultlessly 
artistic. Examples of 
exquisite pieces of 
these embroideries 
might be almost in- 
definitely enumerated. 
It is pleasing to know 
that the appreciation 
of their merit has 
been so decided in 
this city as to neces- 
sitate more commodi- 
ous quarters for ex- 
hibition than those at 
present occupied. 



rose pinks and yellows and all the variations of red, and the 
price demanded is 80 cents per yard. 



A CHARMING chintz in Louis Seize design, showing a run- 
ning pattern of pale tinted flowers, forming medallions 
inclosing tiny bouquets tied with narrow ribbons, is 
thirty-two inches wide and costs So" cents per yard. A tulip 
design is one of the most attractive on view. On a pale cream 
ground small bunches of tulips of natural size are grouped some 
distance apart, all of a single color, but exquisitely shaded. 
This pattern comes in shades of reds, yellows, old blues and 

^ beautifully modulated 

"" browns, fawns and 

j yellows. It is thirty- 

! two inches wide (this 

is the usual width) and 

may be purchased for 

75 cents per yard. 



DECORATIVE 
NOTES. 



SOME pretty chintz 
of a pure white 
ground, with 
wide stripes of old 
blue lace work and a 
pattern of running 
vine and flowers on 
the white stripe, costs 
50 cents per yard, and 
for 25 cents many at- 
tractive pieces are to 
be had in colorings of 
old rose, pinks, deli- 
cate greens and old 
blue, the patterns as a 
rule being sprays of 




LOUIS SEIZE de- 
signs, produced 
in delicate tints 
of exceeding beauty, 
characterize the new- 
est cretonnes, while, 
on the other hand, 
there is a great de- 
mand for the gran- 
diose and more gorge- 
ous effects of an ear- 
lier period. 

AN old-rose ribbed 
cretonne, fleck- 
ed with leaf 
forms of a darker 
shade, which forms a 
rich background for 
large sprays of shaded 
chrysanthemums in 
old reds, yellows and 
cream white, with pale 
olive foliage, is an ef- 
fective example of the 
more gorgeous style, 
and is marked at 60 
cents per yard. 



BEAUT I FUL 
dark colored 
chintzes, show- 
ing Renaissance de- 
signs of scrolls, geo- 
metrical figures and 
heraldic emblems, cost 
frorn 50 to 80 cents 
per yard and are used 
frequently for library 
furnishings. 
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Bed in the Japanese Style. By Ernest Foussier, 



chrysanthemums at intervals, connected by scrolls or running 
vines. 



A RIBBED cretonne of a rich cream ground, with groups of 
chrysanthemum flowers in orange and browns and soft 
tinted azaleas in dull old blues as a background, is very 
attractive and sells for 60 cents per yard. This same pattern is 
reproduced in mauve, pinks and yellows, and also on dead white 
grounds. An effective cretonne shows upright stalks of holly- 
hocks in shades of purple and lilac on a dark cream ground. 
The foliage is pale olive. The same pattern may be had in 



AMASK towels of 
very fine qual- 
ity, 23 inches 
in width and 52 inches 
long, with fancy col- 
ored borders and knotted fringe, are seen in all the best shops 
for $3 per dozen. All-white huckaback, fancy weave, with 
plain fringe, same size as above, are $4.50 per dozen ; smaller 
sizes, $3 per dozen. A very handsome towel is "Webb's" hem- 
stitched huckaback with colored border in fancy weave. This 
kind is from $3.00 up to $12 per dozen, "Webb's" plain fringe 
huckaback and fancy weave cost from $4.50 to $18.00 per dozen. 
All the above styles are made of fine Irish linen. In Turkish 
towels the linen friction towels cost $6.00 per dozen. The 
cotton drying towels cost from $3. 00 to $12.00 a dozen, accord- 
ing to size. Turkish towel bath mats cost 65 cents each. 



